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City of Besangon, France

18 Magazine
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Self-initiated work
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Phantom Radio

«The Box» exhibition space, Arnhem
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Dr Lakra colouring book
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Client: Francesca Capone
Published by: Some Other Books
Project: Artist Book

Location, date: New York, 2018
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Iwisted Cotton, Linen, Wool, Cotton

Plain Weave

Tapestry

PLAYA ROSADA, NICARAGUA 12/24/17






1in Weave
pestry, Inlay
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Client: Louis Gabriel Nouchi
Project: Typography, Brand Identity
Location, date: Paris, 2018
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Welcome to our laboratory.
IRC LAB is a place where
experimentation and creativity

> encouraged.

The Rug Company
Champalimaud
Gensler
Adam Hunter
Paul Robinson




Client: Some Other Books
Project: Website design and programming
Location, date: New York, 2018
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® & Comet Radio x fe

« > C @ Non sécurisé | comet-radio.com

COMET RADIO

BroadMnmd,

London

P 00:00

Cuttlefish Bone Casting Workshop

PAST SHOW / PODCASTS

Skarpm 5 Mpmre & Rachael Archibald
Radio Earth Hold EP2: Sedentarised Sonics, by Inas Halabi
Radio Earth Hold EP1: The Colonial Voice

Repetitive Strain Ep2

A Journey w. Les Blank

Cloud Service SO1E03

Repetitive Strain Ep 1

Rivet Radm 08 w. Iod Luker

As )wﬁm”abﬂ}



ney
oD s
' W
qe‘;:a‘.s\- @
';"P\p

A 3 — Intermédos Déographiques

14 3

= i
1 062 U-I? ””-‘as
O & H
\\.\‘.‘frhluuuu-*‘
&

o8
\\‘
&

#Mll"ll"l

Nager, naviguer & vus

L primcape de co-comanmia mie mepaton & b
s Crmaing b commett e Winjet s ABt dh Clcl et
Rarsiar lu ey 8 |'Gomin sttming of ormitative S ey
A il des échangen. enguics ot o phatatons, bk grape prend
ol sl T O R e [ PRI GO

-
€Eil ot arsillos grandos ouvertes X § Ministare do la culture ot
Pt ciicr P € fatndet, 4 sl dinaires o s e i e " e s communication
doret 4 vt it el e gttt s s 05wt

P A ] YR, e 1 i ioen,

cubr o unages, s o ks 8

Réseau rural
Tt a1 1480 I'ssscs ot s € amarabe Moo 7 Fan o rugrenps rirmc-hst pesibes
apuoesératiom de | eapace sl i unt ks sokom de b vovee, vakmner & proveesivis o puttimesns 1T

ol v v o e o e i e s e
iy i prasiey

gt i 1

s N, o s o, it fcgmagns i de
s choates b Bl Picives £kl Comennes sk Cirachirion (PO | pur afis prbpetant o traces o wn pairimiine. i e it v ke + i s il b didvmareray
et oo ey et e, Chaon € sl g e s T S pstrston J0 Do s b e tenis 1 e
dulfion. sommmamizaten Sos irfortnusen. el  cadubitaty supers du o [Pesemrppdes ok Farifs vl I ensonpsessr slascits

Patrimoine

i Enes b b voern ras s . 4 b o s et |
el e pasr s = o w4
= el v sy it =
Sans O 1 v o i o Al & Arhod.

., e s v e o hates s ot ¢ et [ iy e Slimn, Ay e of vl iy s =
sigheremae 4L mpwre. v Bils.J = 4 £t appren AR s o Tl il
o o ol e ] i

= B fe i ¢ Pt s
Ak e Fingrey-c-ia-Marh

Wb oo vl sen 3 s L fowoms o ancibes 7 2 46k

e T o U e s € wtae

e et 1 cf o o g ittt (st 310
et e Aoush 1 e B S YU e 2




Client: 18 Magazine
Project: Typeface and envelope
Location, date: Werkplaats Typografie - Arnhem, 2016
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Client: Museum of Modern Art of Arnhem
Project: Exhibition identity
Location, date: Werkplaats Typografie - Arnhem, 2016

Breathing Space

Allora& Calzadilla i
Julia Bodamer

Ulla von Brandenburg
Sofia Bauchwitz &
Mario Espliega o
Sander Breure &
Witte van Hulzen
Yvon Chabrovwski
Ricky Cherim & i
Tammao Hesselink
David Horvitz
Tamara Kuselman
Paula Mierzowsky
Grazyna Roguski
Sonya Schénberger
Katharina Veerkamp
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Curated by
Matalie Keppler&linez Piso
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Client: Deutsch Art Institute
Project: Book design
Location, date: Werkplaats Typografie - Arnhem, 2017
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For a good twelve years, Dutch art student Elsemicke
Kiskens has been working under the code name Virgo,
She has just spent the last thres months in Bandung,
searching for love among othar things, and fighting
alongside alocal activist collective.

Ovarwhalmed by a series of unexpectad encaunters,
Virgo finds herself on a plane back to the Netherlands.
She is soon to understand that the:

The Grisfers of Bandung is a navalla collsctively wly writtan
by fourtsen authors, a gripping romantic fantasy
shifting with fiendish aplomb batween characters
and voices, perspactives and piotiines.
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Client: End of the year show
Project: Textile design and sample book
Location, date: Werkplaats Typografie - Arnhem, 2017
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s Since part of the focus of my practice is to react and nukc things appear, | would lik

I 3 to know how to see things. It is not only ubour seeing, it also connected to the process
of production T am related o, My way of handling material, my process, should serve
different approach o the most expected intention. To become a producer, 1 |‘l.l\rl'.' o

+ initiate ao action that will allow me to take part in the pmductlcn procesiy
A ik o Proces

What kind of dialogue can be established berween the handmade and the mass pmdun
object? The handmade object can be an undesirable response to an imperative o
production. In the era of hacking and self-made bombs, craft becomes suspicious. But its
practice is a symbol of pure autonomy and freedom. It is a rebellions figure that would
maintain our fiith of social reality and provide a certain political consciousness,

L *5 ﬁ‘tﬂﬂ# .'; | '

Labor is being rapidly redefine today as & continuous and dematerialized element of thc
business world. Digital fuidity removes the distances between professional and private
environment. How to interrogate this understanding throught my predisposition and my
choices? To establish a symbiotic connection between workers and machine, the patterns
shall be provid by the machine, As the distances between professional and privare
covironment have been reduced, I should consider another part of t_he work: social life.

-Huw you proceed? The attraction to an n.ttim:work or object is quickly followed b\r i
interest on the material execution. It is about the celebration of the technical pmdumo

. In the era of serial production, where can T feel the signature of the maker. &
the assembly lines is to place the tools and the worker in a sequence

, thnn us: my work production

nt inan ind

ce has then a physical
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Client: Speelplaats
Project: Workshop and booklet
Location, date: Werkplaats Typografie - Arnhem, 2017




GROW EDIBELE MUSHROOMS IN 3 TO 5 WEEKS
BY INOCULATING STRAW OR COFFEE GROUNDS
WITH MUSHROOM SPAWN .

HOW TO GROW TREE OYSTER
AND KING OYSTER MUSHROOMS

Speelplaats #1.1: Mushroom is hosted
by Katherine Ball and Charlotte Taillet,
on the 7 of November 2016,

Tree Oyster (Pleurotus ostreatus) King Oyster (Pleurotus eryngii)

MATERIALS

pod DO, CANIbOSTS box ¢ plastic bag

A tate
sirow O fresh coMee grounas

WWaler

EQUIPMENT

Large bowis or trays
- for draining and cooling Straw

Spray bottie

PASTEURIZE

Bagin by pasteurizing the straw by heating it in water
ta TOPC for ane hout If you are using coffee grounds
you don’t naad 1o pastaurize them,

This kills competitar mofds, bacteria, yeasts and fungi
already Iving on the straw. It makes a clean slate for
Introducing the strain of mushroom we want to grow.

1
Sttt as much straw as you can into the large pot.

2.

- Add water,
{Make sure to stop at least 3 cm from the top because

the mixture sometimes expands and can overflow)

3
Heat the water to 70° C for 1 hour.
(Make sure the temperature does not get to 80°-90°C
or it will trigger a pink and black mold to grow rather
than mushrooms.)

4
DOrain the water from the straw. Use tangs to pull the-
straw out of the pot and put it in large bowls or trays.

5
Let the straw cool to raom temperature.

CONTAIN

Mushrooms can grow in cardboard boxes, wopg
bowes, plastic bags with holes, pretty much
any container where there is a source of air,

They will grow out of the sides of a container,
cracks and an open top. It's best to have a containar
with & top to keep it protected from insects and
competitor microorganisms.

After three weeks, you can open the top to
encourage mushrooms to grow out of the opening.

8
Make or find a container.

One type of container could be a polyhedron,

a geomatric form easily made into 3 box Cubes
and pyramids are examples of simple polyhedra,
whilst an icosahedron is @ more complex
polyhedron made out of 20 triangles.

INOCULATE

gy introducing & small amaunt o
a larger substrate, inoculation is
of spreading & fungi strain.

Spawn oma
e process

pifferant MUshrooms grow on gitfarany Npss
of substrates. including straw. corag Qrounds
and sawdust

Grain spawn s typically mage oy intrag s
mushroom Spores to rye ssads h

One method of inoculation iz 1o 13487 straw or o
grounds with small amounts of spawn st L3
ditferent tyoes of spawn because ey wil cormp,

i

Stutf your box with Spawn and stra a8 e e
Begin by layering the batton BOL Wit stra
or coffee grounds.

Then put 3 pinch of spawn on tan

Centinue interspersing nandtuls of steaw

or coffee groundswith pingha:

The ratio should pe anow

or coffes grounds to | part

&

Ciose the lid on the boy




With:

An introduction, a water analogy, a beginner's
guide to radio, a manual for the Phantom Radio,
a series of drawings by Mathew Kneebone,
conversations with Luke Fischbeck from Kchung,
Alejandro Cohen and Ajay Ravi from Dublab,
~and a postcard from Redondo Beach.
Research and photo credits:

Archive of the Werkplaats Typografie

The Body Temple

by Joa Ann and David Weinrib

Take An Alternate Route

by Paul 'PANTER' Pierce

A Beginner's Guide to Radio

by F. J. Camm

The Foxfire Book

by Various Authors

Kani Lehua

by the University of Hawaii Hilo

Compiled and designed by

Charlotte Taillet and Joel Colover

Typeface digitized for the occasion

from an Angel Records record sleeve
Proofreading by Anniek Brattinga
Printed at Los Angeles Contemporary Archive

RADIO

Thank you to all the past parllclpants and tutors
who were involved with the Phantom Radio,
and left it intact far us to play with.

Publ#shad by Werkplaats Typografie, during
the HMCT Residency, ArtCenter, Los Angeles 2017,

IN LOS
ANGELES
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! When a stone is thrown Wavelength
it e dmpertond i This example is similar
reach the shore. ' to the aerial when it is

A}
k)

W
vt

Draarig by Fe Schroeden takan from “KANE LEHUAT the anmwal pabiicetion of the stubents of the University of Haswaf ot Hil
1980 Found in Hiad Bookshop, the Valley, Liv Angeles

The Water Analogy

The same principle of a wave being made in pord
from a stone being dropped into it can be applied
to radio, and act as a good starting point for us to
talk about the process of broadcasting.

When we drop a stone into the pond it produces:
waves. These will spread out in gver-widening
caircles from the spot where it entered until they
reach the boundaries of the pond, this can be
thought of as the broadcasting aerial. The height
from which the stone is dropped has an effect
ot the size of the wave, and so does the size of
the stone. This is probably the easiest thing to
transfer to our broadcasting set up, not necessarily
in terms of all antenna on all frequencies but
definitely in terms of placing our antenna. Pirate
radio antenna in London is normally found at
the top of counil estate buildings; these high

rise blocks are perfect as they tower above

the low density housing of the swrrounding
neighbourbioods, and also allow for casy access.

Suppose a piece of wood is floating on the surface
of the pond: You will ubserve that as the first
wave hits the piece of woad it tilts and abowve
it, the piece of wood sinks as the waves pa

over it, only 1o nse again to receive the next one,
and it continues to rise and fall until the waves
have stopped. The stone can be considered as the
transmitting station, the water as the surrounding
air; the waves as the wireless waves. and the piece
of wood as our recever!

Radio waves produced by a transmitter differ from
those on the surface of the pond Radio waves,

on striking the aenal, cause an elecnd current o
flow, or ostillate, upon its surface The aenal s
connected o the aerial coil and aenal condenser

tuned to the oncoming
waves. The swinging

of the pendulum is
dependent upon it
being a suitable length
50 that it swings back
and forth at just the
right speed to be In the
correct position when
it receives the impact
from the succeeding
wave, In the case of a
pendulum that was too
long it would move too
slowly, and possibly
be on the return swing
to the left when the
second wave reached
it. The movement would
be arrested rather than
assisted; conversely,

if it were a short
pendulum, it would be
much quicker in its
movements and so

get out of step with
the waves,

We can carry the
pendulum analogy
even farther. Suspend
a weight from a piece
of string and swing
the weight. If, whilst

it is swinging, you

hold the centre of tha
string you will notice
that the rate of the
swinging Increases. If
you suddenly inCrease
the length of the string
while the penduium

is in motion its speed
will be reduced, In this




sofmenmes they are
armanged one on
1op of the ather

*The mini gk GOES
inter the laptop
output socket and
the RCA plugs go
nta the mixer RCA
S0CKELs,

“Unless it is 2 stereo
ingut microphone,
which will use
two soparate XLR
£ables

“Tip. Ring, Sleeve

Liging am sux
output such as the
HBooth cutpat, o
1he record output

the plug Check carefully betore linking up both nd turing

on Gfien the socket will be lahaled 181t and nght. or m the

worst case won't be labelled but will be arranged 50 one &
on the ket and the othar is on the nant. mdicating its part

of the: channel* These cables are used for iots of types ot

audio equipment. and can be tound on record players. the
mixing desk and also &5 an output from the FM transmitter

Connecting pieces are common and very useful They are

nal cables, they are hard plastic joints thal hive ACA
sockets at both ends which can be used for connecting up
two RCA catiles with the plug end of each cable |1 s also
very common 1o find @ cabile with RCA plug connectors

at one end and a mini jack 31 the. other end of 1he cabin.

This i very uselil and two of these are ofien used 1o lnk -
Iaplop's 1o the mixer *

LR and TRS® connectons

XLR connectors consist of 3 slectncal signals, whereas
the other connections we have coversd fave 2 XLH
connectons also work with & plug snd & socker. bt unike
the others thiy will not connect uikess proporly aligned

Following on fiom the ACA which splits INe stéren signal
inito nght and (et channels with ther own plugs snd
sockets, XLH cabies Spit the nght snd leh channets ont
then own independent cables Each cabl i ransierable
from the tight dnd jeft chanael with no colout coding on
the cable olher (than what you might aod yoursed  Thi
XL cabile o musinly usd 1o conhect miciophanes 1o Ihe
mixgr Eh muctophong uses orie XLE cable' The gilug
of the cabbe connects 10 1he merophons § Socke! ending,

and thi calile’s BOCKEt Gonnects 10 the recessed plug
COnNEClion on 1 miker Most DJ moers will Rave one
MIGEOpNONE confisction wsing an XULRITRS. Other masng
desks SNOukE N more 1SN 0N Sometimes mcophone
iputs on misers use TRS plugs. this looks very similar 1o
B 174 inch ok An XL 1o THS cabie 18 very comnion fod
CONMBGING & MICIophone 10 & mixes

Codxial Aerial Cable and F Type Connsotorns

Soltware

The senal cable is used to connect the FM tansmitte
Inside the Studd 10 the antenna on e 100l i shouon |
need unpluggng of phagaing n unkiss. i s moved about
Othe han 1o thie antenna 1 sNT Ieund anywhele else v
Ihé radio sequence thel s used for the Prantom Hadio
It is & comaal catbe The connectir used is an F type
CONNBCHN, Bnd uses an bl nul and stcigw mechanisin
1o seal the connaction Soms I type connectons use o
Liayonet 1o seal e Two separate pails togeiher i i worth
Chiecking Iha) 1he seal i s600N Dedors Brosdcasting

Therk 816 \wo wiys 16 run ihe broadcast oo o computer The et uses
o of 1hE Bux GUPpUts from the mixer 10 ke e same signal jolg to
Ihe FM trafsmitter W e computen ihal s sireamng The Mathon uses
B Cable Tiar has ACA plogs 8! Gig end and & 35mum mie etk at e
Oy The HCA plugs conmect 10 (he mis e i ack plogs Wio e
o Wt Socket of 1 computer
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Client: Self-initiated
Project: website « spaghetti junction »
Location, date: Werkplaats Typografie - Arnhem, 2017

@@®@® [y science of the concrete x 4+

C (@ MNonsécurisé | charlotte.werkplaatstypografie.org Q &% 0

AN IMPRESSION L BSPAGHETTI JUNCTION

ORDER : 01.09.2016
o~ " \ 1 PM
N A ' AST SUMMER | SPENT
u i AFTERNOON UNDER THE
ten s s el AVELLY HILL
OVER .f RCHANGE, A LOCATION
FASCINAT#  BETTER KNOWN AS
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SUPPORT AN IMPER
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LINES AND F&

INGHAM’S MOST

& @ ICTION.
‘,n:’,! Qstay left

*% THE GRAVELLY HILL
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Client: «The Box» exhibition space, Arnhem
Project: Exhibition identity
Location, date: Werkplaats Typografie - Arnhem, 2017

variables for a process < charlotte

i} www.werkplaatstypografie.org Ly
THE PURPOSE OF THE KISSING GATE IS TO ENCLOSE LIVESTOCK
VARIABLES FORHAWP ROECESSRELY ON USLESS TOWNIES HAVING THE PRESENCE

A SCULPTURAD EEEMENE THAbIMEL IR A REGATION IR

BETWEEN |ITSEEFEAND IEE M EWPFRESBEMARA VESQ?U(@E(Q?KE)E L@I?Jgérsl—lls
WT, AGNlETEQMWIOéEﬁ%T&%ME FOR PUBLIC DISPLAY OF
O €ﬂ|ﬁ S SSIE SUMNicE

I DO ACCEPT THE EXPLANATION OF THE GATE 'KISSING' THEJCURVED'
BIT EITHER SIDE. SURE, IT DOES SO, BUT ALL ng IXED BIT
«OF THE GATE WHEN THEY CLOSE ANYWAY. - PA

PASSING THROUGH GATES HAND IN HAND IS SY, IC
RELATIONSHIP (SEE JANE AUSTIN'S MANSFIELD HEAVY

GATE SYMBOLISM). - DI

b3 0 2017
ESS

GE% FIRST FORM 8 - 30

FR I STRIPS FIRST STRIKE "

OF CLAY BETA-VERSION






[% improvised Production

€ C | @ charlottetaillet.com/ywiyw2017 htrl

Performing
Meaningless
Gestures
30.12.2016
British
Museum

«For we not
only shape
things, but
things also
shape us.»
(Deutsche
Warenkunde,
1955,
Germany)

Marcel
Breuer on
experimenting
with bent
tubular steel
while at the
Bauhaus: -
How does
they bend

In 1973, when the Danese design firm asked Enzo Mari to design porcelain ware,
he approached the problem from a view point of the ceramic factory workers.
He watched as they worked with the clay and observed that

« ...because of the ‘production and market needs’ they were little by little being
forced to reduce their quality to zero even below zero...

they have ended up performing ...

meaningless gestures, undemanding of anyone or anything... ».

Mari decided to base his designs on hand-building, avoiding the use of the mold or
pottery wheel.

My research is both historical, digging into the past of this one particular object and
also bringing other objects as | go along. | am less interested on the biography of
Enzo Mari, or rehabilitating this product, as | am for using this as a kind of collector in
order to think about my work.
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- Lstatisk og omskiftelig eksistens der aste.
m‘;}:ﬁ:z‘;m en flytende bevissthet bod sag frer
som altemnatrv til vecdens materialisme — som en befrielse
ollar an slags havegelig mandala sam stadig var | endring:
fra det krystaltilare til det amorfe, fra menster til kaos, fra
farm til anti-torm og tileaka igien.

Nittitalats fremtid begynte p8 en mite for Karl da nan var
pd en 4pring pd

Han dukket opp Titt seint. Det var folksomt, og f1a et provise-
figk kiokken cpprettes midt | det heller trange gallerirommet
serverta kunsineren med milde bavegalser Pad Thai il de
frammetia. Han hadde truffet ham for = Rirkrit Tiravanie, an
tidligere student fra Whitney Independent Study Program,
Karl forsto verket som at det kretset rundt den sienerase
hardlingen, hvordan man giennom & dele ut noe godt kunng
skape en fesistemt atmosfaere. Mens Rirkrit stror peanot-
tar g koriander over nok en porsjon wokede nudler, i
Karls tanker il kunsiprosiekt-restauranten Food, inifiart av
Goidon Matta-Clak, Caral Goodden og Tina Girousrd, Det
s10 kanskie ogsé Pad Thai pé menyen, eksotisk mat var o
pogulaert pd syttitallet, men de serverte det neppe med ik
mye ermhat, -

Ingsn middag etier dpningen, siden verket jo hadde tl-
fredsstilt matbehaver, Men Karl slo felge med Rirkiit 08
noen andee til

| Aeztheten. Her fortalte Rirkeit Kan om

(ENBna Mai nord i Thailand, at han onskor 4 sise tilbake 1

#1931 05 4t Karl burde b meg, Karl introduseres agsA

Elizabeth, og noen sv hats besis

karl ble mer og mer opptatt

og sa@rlig hvordan tekst opp
overbavist om at pos:

virkningen som Pad Tra: delt ut pi o

;-:119 tkke bare skape at rom for konter

@Mme sosial interaksion | @

ml'\skte kunne opplasningens ogsd
urfeltet; samtidskunstscaoen appell

Mer 4l ham ' Han Bestemts seq derd
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Client: Leonor Antunes exhibition at Kunsthalle Basel
Project: Catalogue, invitation and poster
Location, date: Manuel Raeder Studio - Berlin, 2014







Leongr Antunes
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Client: Kunstverein Minchen
Project: Catalogue for The Door between us
Location, date: Manuel Raeder Studio - Berlin, 2014
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Regenerate Art

11} b 1
2011 yargffenlichte Dave Bing, dar zwischen Stadiplanem und  Unternahmen: i ]:_‘!" :::::'&"“.“,_m”'l'lw‘ el
damaiige Borgermeister van Detroit, aul Twit- So macht der Birgermeister von Detroit im
native zur umiassendean Sanierung Film ainan Deal mit giner Firma, durch den die
t ~ s <Datroit Works Proiects, Ein hochverschuldate Polizel der Stadt finanziert badan. Sieyehr: borlih vy s Il
viaetion soll. I wiklichen Laksr Faben Anc 3 it Parey eipem Trve D)-Ser w
fang dieses Jahres sinige Unternehmer pus
Detrait mit der dortigen Polizel Leasingver-
trilge Uber 25 neue Wagen abgeschiossen,
Eingeliden halte dieses Geschalt noch Dave .
Bing " Sogar die fiktive Dalta City, die im Film 1 i i heriry Moo
RubeGop als paradissische idealstadt eines Kiihuseutarak
Unternehmens in Erscheinung tritt, erinnert an
ke gegenwartigen Planungen flr die Stadter-
newerung Datraits ~Dateait Future Citys (worin
das «Detroit Works Project= aufging).

In gewsser Weise erschaint RoboCop symplo-
rriatiseh ke @ine post-industrietie Stact, did thre
Badeutung als vormats wichtiger Produktions.
ot emgebiBt hat und jetzt versucht, sich neu
zu wefindan. Insolern st de RoboCop-Statue,
dam Biird siner Maschins, die von enem Kon-
zarn finanzert wird und dis Stealen von Detroit
Attt vielieicht genau oer richtigs Reprasen-
kant. weil er iy Bild f0r die Konkraten Uimstan-
da vor Ot funktionert: Aber wie kann Kumnst
b offertichen Faum auf deén jeweliigen Kon-
b Hir oan sk ontwickeltt winde. reaglenen.
wur . posdive Wirkung = wie im Falle der
RopaCop-Status - metaphoriact in Erschal-
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Regenerate Art

Anfang 2011 veroffentiichte Dave Bing, der
damalige Burgermeister von Detrolt, auf Twit-
ter gine Initiative zur umiassenden Sanierng

dor Stadt - das ~Detroit Works Project-, Ein:

Kommentator schiug daraufhin vor, eine Sta-

tug von RoboGop autzustellen, was von Bing

hiflich und sshr knapp abgelehnt wurde.! Zu
diesem Zeitpunkt hatte sich die Idee aber
schon verselbststandigt Uber aine Kickstar-
ter-Kampagne (eine Internet-Plattform  fir
Crowdfunding) war bereits mehr Geld ge-
sammelt worden, als fir die Realisiarung des
Projekts notwendig war? Doch warum schiug
diese Idee derart ein? Immerhin war der Film
RoboCop von 1987 eine Satire auf die unter-
nehmerreundliche Politik ‘der Reagan-Ara,
durch die Gentrifizierung und Privatisierung

gefrdert wurden. Vor diesem Hintergrund.

musste die Figur des RoboCop als Botschaf-
ter der Stadt Detroit wenig passend erschei-
nen, auch wenn solche fiktiven Filmfiguren in
anderen Stadten durchaus als identitatsstif-
tendes Symbol funktionieren konnen — etwa
die Statue von Rocky Balboa in Phitadelphia,
wo die Filmreine Rocky spicit.

Paradoxerwaise allerdings wird Detroit disser
fiktiven Stadt aus der nahen Zukunft, wie sie
in RaboCop beschirieben wird, immer ahnii-
cher. besonders git das fir Geschafte

2wischen Stadiplanern und  Untemehman:
So macht der Birgermeisier van Detralt im
Film einen Daal mit giner Firma, durch dan die
hochverschuldete Polizer der Stadt finanziert
werden soll. Im wirkiichen Leben haben An-
fang dieses Jahres einige Untamehmer aus
Detroit mit der dortigen Polizel Leasingver-
trage iber 25 neue Wagen abgeschiossen
Eingeficait hatte dieses Geschalt noch Dave
Bing.? Sogar die fiktive Deita City, die im Film
RoboCop als paradiesische ldealstadt eines
Unternehmens in Erscheinung tritt, erinnart an
die gegenwirtigen Planungen fur die Stadter-
nevarung Detroits «Datroit Future Citys tworin
das «Detroit Works Project- aufging),

In gewissar Waise erscheint AoboCop sympto-
matisch fir eine post-industrislle Stadt, dis inre
Bedeutung als vormals wichtiger Produktions-
ort-eingebiifit hat und jetzt versucht, sich neu
2u erfindan. Insofem ist die RoboCop-Statue,
das Bild einer Maschine. die von einem Kon-
zerm finanziert wird und die Strafen von Datroit
siubert. vieflsicht genau der richtige Reprasen-
tant, weil ar ais Bild fir die konkreten Umstan.
de vor Ort funktionlert, Aber wig kann Kunst
im @tfantichen Raum aut den jewedigen Kon-
text, fir den sie entwickelt wurde, reagieren.
wenn ihre positive Wirkung = wie im Faile der
RoboCop-Statue — metaphorisch in Erschal-

1 <B4 gib kinerli Plline 2ir Aufstaliung evor RobeCop-Statie. Vielan Dank 4 den Vorseniag «

4 Brancon Wallay, der- fur die geminniitzige Einnciiung imagination Staton in Detrot titig sttt die
I‘iﬂmm-m Pote Hottslet von Qmnl Conaurner Products. mner Frema, o sch mit

Kamgogne v Surmme von 25,000 Dollar artxingan winde. Durch seine Soand kearten ois sibetsesteckle
wan 50,000 Dallar Upentrofan und insgesarnt 67,438 Dolar idganacnt wvmen

% Dio ncht Goldgsbor warsn Diug Cross Biue Shisda of Michigan, Cheyniar (houp, Foed Motor Compar
Motors, Oucken Loans, The Kresge Foundation, Peniie Compombion end Platmaem Eguity LLC
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frilt de diverses
omber
gzags -
Lo chevion
ructueant lés motifs
@ peuples 3 dessin
reavercait au myche duo
and Anaconda = serpent chevronné qul
aurait appr aux indiens A tisser et
desainec, Ces grilles géonétriques
font vibrer optiquement les murs de

1'exposicion, les rendant en cectaings
pointa, '« ants ».
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Client: Galerie NEU, Berlin
Project: Catalogue and stickers for Stephen Willats show
Location, date: Manuel Raeder Studio - Berlin, 2014

How Tomorrow Looks From Here

Stephen Willats

BERLIN LOCAL

MD 72 + Neighbourhood

Pris




How Tormarrew Locks From Here

ée Vonh, wie sie s ktinrs

P Ziegler
Tha World s it Couttl Ba
Philos Zieglar
Simulatioran und Disgramms
gt i TV Gtmhan Wi
Ariane Ben

Sieruet A
Intamvlaw with Stachen Wilsts
Aciana Bayn

BERLIN LOCAL
MD72 « Neighbourhoad

ok Kalsey.
Marignns = Patombsnl urd Stechen Wiists
Marianes v Fatambani wed Stehen Wil
m w Bartin Local 3004

Strphan Willar, Berin Local 314
Carciina Hunts

Berline: Kisnstiargeogramm das DAAD
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Client: Museum of Contemporary Art Chicago
Project: Poster for Paul Sietsema
Location, date: Manuel Raeder Studio - Berlin, 2014

Paul Sietsema

Museum of Contemporary Art Chicago
September 7, 2013=January 5, 2014

p. 77







Client: Museum fiir Moderne Kunst, Frankfort

Published by: Hatje Cantz
Project: Catalogue for Hélio Oiticica, The Great Labyrinth
Location, date: Manuel Raeder Studio - Berlin, 2013




Pak ‘grofie Labyrinth

Hraqg. 7 Ed. MME Husoum fur s
am Midiy, Susatin
Max Jorge Hinders

Texte von/Texta by Malia oitlcic

m MUSEUM FUR MODERNE KUNST
! FRANKFURT AM MAIN







Client: Deborah Ligorio, Survival Kit

Published by: Sternberg Press

Project: Type design

Location, date: Manuel Raeder Studio - Berlin, 2013
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Thank you.

Charlotte Taillet

Charlotte Taillet

81A Deptford High Street
London SE8 4AA

+33 619775411
charlottetaillet.com
charlottetaillet@gmail.com



